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Alexandra Dubovcova

The article is dedicated to the
experimental 3D Workshop (it
took place from 3. 8. - 8.8.8015)
which represents one of the re-
search methods of the disserta-
tion thesis Film cities - Visions,
Utopias, Futurism. Up to now,
research lacked practical verifi-
cation of couple of anticipated
conclusions, which can be ob-
served through the practical
workshop. There is an assump-
tion that people’s visions about
the future cities are determined
by the existing movie images of
future cities. Impact and degree
of influence of these film visions
can be tracked by examining stu-
dent’s works. After introductory
theoretical preparation, each
student was given the task of de-
signing a fragment of their own
future city. Virtual models made
by students will be transformed
into the physical models through
3D printers. In conclusion, all
the fragments of the future city
are analysed. The aim is to ob-
serve and to describe the way the
sci-fi city visions are projected
into the student’s future city vi-
sions. The project has scientific,
artistic and pedagogical goals
and objectives. After fulfilling all
the aims, the workshop will pro-
vide new irreplaceable materials
for the final thesis and means

an important interdisciplinary
cooperation.

Tomas Tholt

Digital discourse in design de-
veloped from simplifying con-
ventional design process via
automatization, through para-
metrically driven modification
of similar elements, to genera-
tive emergent complex systems.
Transition from parametric to
emergent design represents

a way from the top-down system
to decentralise the bottom up
way of work derived from non-
linear theory. Emergent design
is thus considered to be the most
advanced way of design process.
The paper deals with the theoret-
ical background of an emergent
approach in contemporary sci-
ence and philosophy. Architec-
ture, design and art are consid-
ered to be a part of civilization.
Civilization phenomena emerge
from the interactions of its parts.

Robert Loffler

Present trends in the area of
(digital) architecture and fab-
rication focus on the research
of reactivity of a complex sys-
tem of factors in architecture
and digital fabrication. These
determinants may vary — from
operational and social to struc-
tural or material. Fabrication

of architectural structures oc-
curs in real physical world in
the form of complex mechanical
systems, or in the virtual world.
The progress in technology ena-
bles to minimise the differences
between reality and virtual real-
ity. This moment of the realities
overlap is becoming a source of
inspiration and enables an appli-
cation of unorthodox and inno-
vative design processes in archi-
tecture. Reactivity becomes an

important part of design process
which enables interactivity and
transformation of the structures
in real time. Use of high tech
technologies and unorthodox de-
sign tools such as robotic arms,
milling machines, 3d printers,
drones, and tools of virtual and
augmented reality are typical for
the given issue.

Jaromir Srba

This article focuses on an archi-
tecture database management
which explores new options

and methods for displaying geo-
graphic location of documented
works by means of map appli-
cations. The aim is to improve
possibilities of locating archi-
tectural works documented in
an architecture database and to
allow more accurate and specific
documentation of such works

in particular. The research uses
analytical and design methods of
software engineering in the fol-
lowing successive steps: analysis
of current methods and tools for
locating works in an architec-
ture database, analysis of needs,
requirements and possibilities,
then the design of recommended
solutions, and finally, the im-
plementation into the relational
database model.

Karol Gorner

In pursuit of sustainability of
our cities we increasingly face
the principle of intensification.
A specific issue in this context
becomes the intensification of
the housing estates from the



period of mass housing con-
struction. Nowadays, when mas-
ter plans of our cities are failing
in management of urban devel-
opment of housing estates, the
need for the concept of intensifi-
cation of housing estates comes
to the fore. For better under-
standing the issue of housing es-
tates, it is necessary to examine
the diverse housing estates in
the context of the entire city.

The work is aimed at calcula-
tion of selected indicators of the
land use of the housing estates
(Site Coverage, Floor Area Ratio,
the Average Number of Ground
Floors and the Population Den-
sity) within the city of Banska
Bystrica. The goal was to com-
pare the identified parameters to
each other and to the reference
values in terms of potential for
their intensification.

The low values of the exam-
ined indicators showed that
housing estates in Banska Bys-
trica have a relatively high po-
tential for intensification. De-
pending on the nature of the
particular housing estate, how-
ever, the proper forms of inten-
sification will vary.

Petra Vlachynska

In this paper I focus on perma-
nent public art in Prague in-
stalled between the years 1989
and 2015. With political changes
all controlled mechanisms and
institutional management in
production of art in cities have
been abolished. Until now there
is no strategy and policy sup-
porting public art on the level of
neither municipality of Prague
nor its administrative districts.

I present the results of mapping
Prague’s permanent public art
quantities in its administrative
districts, their primary func-
tion and visual typology. Two art
works were chosen as opposites
in many aspects. I am interested
in their relationship with the
site on the level of space, archi-
tecture, actions, aesthetics and
meaning. Do they contribute to
the identity of the site? In what
extent are they site-specific?

Barbora Janikova

Vegetation is a frequently used
component in sustainable ar-
chitecture providing ecological,
esthetical and technological ben-
efits. Solar Decathlon, a student
architectural and engineering
competition, which presents fu-
ture architects’ views of contem-
porary sustainable living, intro-
duces a whole set of unusual and
innovative elements in plant im-
plementation into habitations.
Particularly specific are the pro-
jects designed for extreme condi-
tions of deserts, semi-deserts, or
arctic areas. Throughout the his-
tory of the competition it is also
possible to observe some trends
in applying vegetation both in
design and realization of these
constructions.

Katarina Haberlandova

So far, the construction back-
ground of the Evangelic church
in Trnava, designed by the archi-
tect Josef Marek, has not been
systematically investigated. Even
though that the construction of
this interesting building of sa-
cral architecture was preceded
by a competition, the forms of
participating projects are not
known. That is the reason why it
is impossible to understand fully
why Josef Marek finally decided
for a non-traditional amphithe-
atric concept.

In the Evangelic vicarage ar-
chive has been found some proj-
ect documentation from that
competition as well as some
older plans of the church which
have not been properly exam-
ined by experts yet. They prob-
ably served as a basis when
considering the modern form
of the Evangelic church at the
beginning of the 20% century.
Among the projects there is
also a design by Vienna archi-
tect Ludwig Schone designed
with an oblong ground plan
and in the style of Historicism

with Neo-Romanesque and Neo-
Gothic elements. There are also
some projects from the early
1920s, in which the competition
jury clearly defined the essen-
tial requirement for the church

- the form of an amphitheatre.
Not all architects who took part
in the competition were able

to accept this condition. Some
documents reveal that in the end
only two architects designed the
church in the form fulfilling this
requirement. It is assumed that
these architects were FrantiSek
Gahura and Juraj TvaroZek. Nev-
ertheless, the jury expressed
their discontent and finally the
project was assigned to Josef
Marek who managed to fulfil
this task in compliance with the
requirements of modern Evan-
gelic liturgy in full extend. The
built church was not comparable
to any other church from the
inter-war period in Czechoslo-
vakia. The building is valuable
especially for its simple clear
substance and from the outside
recognizable amphitheatric lay-
out that was very innovative for
that period. Interesting features
are its location on the site bor-
dered by the fortifications and
the design of its roof construc-
tion which Jozef Simon¢i¢ point-
ed out in the past.

Anna Gondova

The issue of the Restoration of
the Bratislava Castle is always
connected with the person,
who, at that time, led the recon-
struction and design works on
the castle. Individual parts of
the reconstruction can be de-
fined as five restoration periods
or five stages. DuSan Martincek,
an architect, preservationist,
pedagogue and also a versatile
artist, brilliant photographer
and publicist, was the leading
person of the second stage. This
was characterized by combina-
tion of several restoration meth-
ods. In the first phase (1950s
-1960s), the ruin was consoli-
dated, extended and the forti-
fication character of the castle
was restored, while the Ba-
roque originals were kept. Later

(1960s - 1970s), the Modernism
entered the restoration process
for both ideological and prag-
matic reasons. DuSan Martin¢ek
worked as a leading architect
for 18 years in Stavoprojekt
Bratislava, the studio for recon-
struction of monuments. The
reconstruction of the Bratislava
Castle was his most significant
project. He himself labelled the
reconstruction as the largest
and the most beautiful work of
his life. He took the leadership
after Alfréd Piffl and led the
works on the castle from 1958
to 1976. He left the continu-

ous cultural layer and several
remarkable architectural inter-
ventions. The recent restoration
lasting up till now has removed
most of these interventions for
several reasons. The last task,
that he was involved in with full
concentration, was the design of
a new entrance to the Castle pal-
ace from the northern terrace
on which he promoted the re-
construction of the original Ba-
roque garden. Dusan Martincek
stayed connected with the Cas-
tle, even after he left the posi-
tion of the main architect of the
Bratislava Castle. Through the
position of the main consult-
ant for the castle restoration, he
published, monitored the build-
ing works and making up of the
details.

Laura Pastorekova

The city of Bratislava has always
had a significant military impor-
tance due to its strategic loca-
tion. The introduction of com-
pulsory military service in 19t
century made it an important
garrison town, too. Apart from
building headquarters, schools,
hospitals and other military
constructions, army focused on
construction of barracks, i.e.
special military buildings used
by soldiers for training and ac-
commodation. They were ini-
tially built as individual two or
three-storey buildings which
have been later transformed into
spacious campuses with several
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volumes divided according to
their functions. Depending on
the size and specialization of
military units, Bratislava had
several types of campuses with
different locations. In the last
decades before the World War I,
along with increased urbaniza-
tion and the policy of European
powers, army was trying to build
as many barracks as possible
and soldiers were forming al-
most seven percent of the total
city population. Only the knowl-
edge of values and development
of barracks ” architecture allow
us to understand their potential
and importance in the future city
development.

Lydia Chovancova

Conservation and restoration of
architecture in ruins in Slovakia
has been financially supported
since 2012. It covers mainly sta-
bilisation and conservation of
ruins in emergency state open-
ing thus a dispute about their
new roofs like one of the pos-
sible ways of conservation. The
ruins located in natural sur-
rounding have been often roofed
by a hidden flat roof, well-pre-
served ruins are stylistically re-
constructed. The paper aims to
point out the possibilities of roof
forms over ruins depending on
their current actual conditions.
In introduction basic termi-
nology related to architecture in
ruins is defined, subsequently
we refer to scientific disciplines
influencing the procedure of
conservation, restoration and
presentation of ruins. Architec-
ture as a scientific discipline is
an intersection between land-
scape architecture, urbanism,
structural engineering and mon-
ument conservation. The urban
factors such as its location with-
in the urban structure, distant
views of the area and views from
the area, its outline, access roads
and greenery influence the ap-
plied conservation method in the
given locality and implicitly the
position of the shelter or cover-
ing structure. Architectural fac-
tors that need to be considered
when deciding for a new roof
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over the ruin are the degree of
its destruction, the possibilities
of its reconstruction, the origi-
nal roof form, design philoso-
phy and its new function. Two
schemes of roof shapes (a slope
roof and a flat roof) have been
prepared to point out the scale
of possible roof shelters over

a preserved ruin.

Comparing the realizations
and the presented schemes
emerges that only a narrow
range of coverings for ruins has
been used in Slovakia. The indis-
tinctive way of reconstruction
is used rarely. Specialists prefer
new shapes of utilitarian and
hidden flat roofs.

Gabriela Rolenéikova

Architecture after the date of
"best before" sometimes needs
only a few touches and changes
to get a second chance to be alive
again. Community of people who
can see a hidden potential in
abandoned buildings is growing
and they put pressure on recov-
ery and recycling because nature
and its exhaustible sources dem-
onstrate that the debt produced
by our contemporary lifestyle
has to be paid. These efforts are
difficult on the level of commu-
nication between representatives
of several stakeholders partici-
pating in a building conversion
(or areuse-process). However, if
a community is so advanced that
it is able to overcome problems
associated with the human fac-
tor, architects themselves have
to take responsibility for creat-
ing a high-quality conversion
project.

On the next stage, an ap-
proach to revitalization is based
on a degree of intervention by
relevant instruments where ar-
chitects become not only a sort
of ‘inner souls of a building but
also its exterior body’.

"Conversion is generally more
difficult than designing of new
objects, because it is too modi-
fied by existing structures."
(Renzo Piano, 2008)

When working on a conver-
sion project, it is the detail that
attracts attention because other

varied parameters have to un-
dergo many transformations. It
is necessary to analyze, specify
positive and negative properties
of the existing elements, evalu-
ate them, and thus establish
ideal methods and approaches to
a conversion.

Stefan Bekes

The Slovak Radio Building in
Bratislava is the “jewel” of the
Slovak late Modernism according
to architectural theorists. They
also draw attention to the need
for its protection. Another part of
the professional community, and
part of general public, consider
this building as a relic of the com-
munist regime, and they think it
should be removed from the im-
age of the city. The Slovak Radio
Building was built for a very spe-
cific function and its construc-
tion required extremely techni-
cal, functional and technological
solutions, which could be classi-
fied as unique for their period of
time. However its service, tech-
nology and total current status
have become outdated. Also, the
building is over-sized for the cur-
rent Radio needs, and as a result
it will have to go through total re-
construction in the near future. It
will be necessary to establish the
potentials and limits of the struc-
ture that will affect the project of
its renovation.

The article deals with options
for integration of commercial fa-
cilities in the Slovak Radio Build-
ing. This potential (economic and
structural) will be researched by
watching pedestrians moving
around the radio building, num-
ber of staff and students, work-
ers and learners within walking
distance of 200m from the Ra-
dio Building, the distribution of
commercial facilities close to the
building and the spatial options of
the Radio Building. The research
results will be applied to evaluate
the commercial potential of the
Slovak Radio Building, and will
help to identify potential areas for
placement of such facilities.

Peter Mazalan

Since the second half of the 20th
century, theatre has started us-
ing rather different forms of

its expression tools. Mainly in
German theatre society, critics
have started to use the term that
refers to this new practice as
“Regietheater”(director's thea-
tre). These new directing ten-
dencies in drama interpretation
led to reinterpretation of plays
by exchanging or substitution

of various schemes and levels

of the original structures of the
story such as geographical lo-
cation, historical period or the
relationships’ patterns. Theatre
in general and especially opera,
as the most comprehensive ar-
tistic form, have always had the
biggest power and potential to
discuss the most delicate and
complicated political issues. Gi-
useppe Verdi or Richard Wagner
can be taken as examples of ar-
tistic geniuses of that age whose
works was used as an important
instrument to support regimes
or politicians in diverse aestheti-
cal narratives. Music or story
can be timeless especially in 21st
century - the century of the liveli-
est visualisation. One of the ways
how to make the product more
attractive and appealing, rais-
ing new questions and platforms
for dialogue between different
cultures, is the transformation
of the theatre reality into a lo-
cal portrait — a visual frame that
brings the drama to completely
new dimensions. Anna Viebrock,
as one of the most influential
directors and stage designers,
started to implement existing
places, architecture and interiors
connected mostly to former East-
ern Germany. With her usage of
scenic space in various theatres
across Europe, interesting ques-
tions have arisen. This tendency
in stage design has been de-
scribed as “hyperrealistic social
imitation®.



Ondrej Kurek

The article is part of the PhD
thesis Architecture in Move-
ment / Movement in Architec-
ture which analyses the pres-
ence of the term ‘movement’
in the architectural theory and
practice, as well as in architec-
tural history. We are especially
interested in movement as pro-
cess and its presence in Slovak
architecture.

In this article we focused on
movement as process and its
types that have impact on the
concept of internal architec-
tural space. Our case study is
Bratislava Crematory designed
by Ferdinand Milucky. We took
inspiration from studies writ-
ten by Paul Rudolph who made
several inspirational analyses of
movement in Barcelona pavilion
designed by Mies van der Rohe
as we can see parallels in both
structures.

For higher level of objectivity
of the research results we use the
Space syntax technique. With
the help of this set of digital
techniques for analysis of space
configuration we will create dif-
ferent graphic outputs. Based
on the evaluated results we will
try to create a complex picture
of movement in the researched
building.

Peter Lényi

Initial impulse for this text was
long-term observation and con-
viction, that man-made part of
our environment is constantly
losing its identity. The newly
built structures are just very av-
erage, lacking any ambition to
experiment. The old structures
are disappearing and if they are
not demolished, they are ne-
glected and forgotten.

Koolhaas’s text Generic City,
published in the S,M,L,XL, intro-
duces a city, which is the most
general repetition of other cities,
and is a bearer of non-identity.
An interview, which was pub-
lished in Wired magazine “From
Bauhaus to Koolhaas” one year
later, supplements these notions
in more civil language. A parallel
between the Koolhaas’s city and
the today’s Central European en-
vironment doesn’t lay in its size
or vividness; it can be seen as
emptying / loosing its identity.

Independent cultural centers
are institutions, which produce
and present the contemporary
culture. They were built on civic
basis. They preserve and pro-
duce identity: apart from basic
architectural layer (preserving
and using of the original his-
torical buildings), they produce
new identity, a sort of non-built
kinds of culture. It is ideal to de-
fine the new character, history
and identity in the way Goethe
and Nietzsche indicated it, when
they said, that we must despise
and reject everything that sub-
dues our creativity and activity,
even if that means despising our
history. The ideal is the opposite
- we should seek for everything
that makes us vital. Independent
cultural centers produce some-
thing that is important for us, if
the society wants to grow. The
benefit of independent cultural
centers in comparison to other
parts of civic society is the fact
that identity is active in physical
and virtual environment, that it
leaves record, trace and cumu-
lates critical mass of people, who
represent an assumption that
sustainability will endure and
expand.

Martin Zaicek

This article addresses an issue of
political situation in the South
Caucasian region within the past
two decades and how it influ-
enced the image of the architec-
ture in Georgia. The article also
examines Georgian architecture
through selected buildings of
late modernist architecture as
well as through the phenomenon
of 90’s architectural transforma-
tion locally known as the Kami-
kadze loggia. The article shows
how the 90’s political situation
changed the image of the Geor-
gian architecture and introduces
examples of Georgian late mod-
ernist architecture. The final part
is dedicated to new perspectives
of Georgian architecture and
social transformation of the city
into modern capital as a pro-
spective EU member.



