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A unique landscape masterpiece can be
created by a lot of specific elements.
They can influence the landscape
scene. The composed historic land-
scape is one of the phenomena, which
has arisen thanks to human wisdom
and respect to landscape. The manor
in MoSovce town is one example of
such a human aesthetic participation
in land use.

The first important natural element
which can influence the historic land-
scape is topography. In case of the his-
toric landscape in Mo3ovce, the plain
terrain influenced the land for an ag-
ricultural usage. An open, agricultural
country was the result of agricultural
utilization. The garden masterpiece is
composed in contrast to open agricul-
tural country. Itisrepresented by closed
character. This contrast is a result of
the ambition to create a green oasis
in contrast to the plain and weather-
beaten soil. The concept is closed and
richly articulated to an inner garden.
But it does not mean that the com-
position is finished there. The garden
communicates with its surroundings
by the long-range ways bordered by al-
leys. The structure of interlocked green
lines reminds of arteries, by which the
energy pulses from and to the garden.
The historic garden composition is
thus not sunk in the landscape as it in
the example of Stiavnitka manor, but
it is centralized to one point. From the
compositional gravity centre it is shot
out to the landscape by alley rays. The
alley geometric structures (all with
a strong functional context in history)
give the landscape a unique identity.

Water is an equally significant phe-
nomenon in the garden composition
as the previous landscape attribute.
It is very interesting to see how natu-
ral it becomes a member of a garden
composition. The historic water works
in MoSovce manor have mostly func-
tional character. However, the pre-
served historic pictures show beautiful

pond sceneries e.g. an idyllic lover is-
land or the composition of calm path
lines flanking the ponds. Creativity
and a piece of heart are presented in
all elements.

Anintegral part of the landscape cre-
ation is greenery. The historic garden
masterpiece in Mo3ovce seems like if it
was created by Slovak nature. A wood-
land characteris alternating with clear-
ings, water ponds and mountain views.
The garden has successfully avoided
a time period of intensive plant intro-
duction. It is a great example of com-
mon tree species use. As for the tree
composition there is a strong contrast
between the natural scenes inside the
masterpiece and the landscape open
space surrounding. The contrast and
harmony feature is also felt in the al-
leys system. The geometry symbolizes
system and hierarchy, but wayfaring on
the paths lined by alleys, accompanied
by leave whisper and shadow under the
trees, has a very romantic character.
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In the reflections, texts and commit-
ted lectures as well as in the widely
commented work of Stefan Svetko
(1926—2009) one can notice impa-
tience and disturbance by the unfair
social system, which influences and
deforms personal and institutional
professional processes. The disturbed
character of the architect is also ob-
vious in his unmistakeable creative
hand which lacks delicate elements,
fine lines or subtle volumes in ar-
chitecture as well in his drawing. Es-
pecially during his top architectural
and urban design period of the 1960s
and 70s, the constant search for opti-
mal schemes and forced compromises
between a brief and his creativity is
still very obvious; the dilemma is re-
flected in the schemes of volumes and
masses of his architectures and an ef-
fort for complexity, which is actually
unachievable.

On one hand, as an architectural office
leader and a renowned architect and
on the other hand his role of an au-
thor with distinctive and critical harsh
perception of the world, he search-
es architectural and urban forms re-
sponsibly but at the same time stu-
diously considers their technical and
functional running, their performance
while also bearing in mind their ex-
traordinary aesthetic expression. This
approach is often concentrated in ex-
pressive figurative forms and large
scales of volumes or spaces. Svetko's
aesthetics opinion corresponds to the
one of Le Corbusier, and in Slovakia it
is close to Gahura's architectural aes-
thetics. In tune with Svetko's reason-
ing, he says: “— architecture strives
for aesthetic form which could corre-
spond with new construction forms; it
searches for new arrangements, pro-
portions and rhythm. It deals with
the issues of implementation of those
criteria into constructions of archi-
tectural works and enriching them.
While fully respecting function and

construction we form the mass so that
it dynamically disturbs where it is nec-
essary in the aesthetic sense.” In his
architecture, the disturbance which
Svetko achieves by the form and com-
position of volumes and by his unique
expression, and which, it seems, he
purposely cultivates. Alike in Svetko's
work, the creative and aesthetic dis-
turbance is an inspiring moving force
of many architectural and urban works
of the late modernist era in Slovakia.
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